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Die Erde eines Landes / The Soil of a Nation
2025

The starting point of this work is the political gifts produced by the SS-Manufaktur Minchen-
Allach. The white porcelain manufactured there from locally sourced clays and raw materials
was disseminated during the National Socialist regime as a symbol of the “pure German
soul.”

The work consists of fifteen colored earths from eight countries that were militarily attacked
by the German Reich between 1939 and 1945. The pigments are derived from the soils, mine- I ’
rals, rocks, and gemstones of the respective regions and, like the porcelain’s kaolin, are natural L

raw materials of those countries.

The selection of the countries follows the chronological sequence of military attacks and
simultaneously touches on the significance of raw materials for both political gifts and war-

related conflicts. Nummer: 10
. 10 Farbbezeichnung; Franzosischer
Annelies Senfter Ocker JALS, warmes gelo
Die Erde eines Landes ; Beschreibung: Ocker sind
. . Universalpigmenie, die volli
The Soil of a Nation ichiseht unmit s Bindermi
teln vertraglich sind. Ockerhalt
2025 ;e E'zen S«‘;d(ﬂn in emr:r?w a?.l-‘
wandigen Prozess gewaschen;
getrocknst, gefiltert gamahien
Installation Herkunft: Frankieich
Number 1-15 Militarischer Deckname:

Fall Antan
Datwm: 11 November 1942

(work in progress)

Beschreibung: Nach der Lan-
dung der Alliierten i Nordafrika
(Opeération Torch) marschierien
dautsche und italienische Trup:
pen als Reaktion-auch'in die
Vichy-Zoneein und ganz Frank-
reich geriet unter deutscher
Besatzung

Left image: The Soil of a Nation, origin of the color pigments. Map: The Department (TD) , The Soil of a Nation. Detail of the exhibition view, Stadtgalerie Salzburg, 2025, Photo © Christian Ecker
Right image: Adolf Réhring (1911-1981), Rising White Horse, Allach Porcelain Manufactory, model no. 95, height 29.2 cm



The Soil of a Nation. Detail of the exhibition view, Stadtgalerie Salzburg, 2025, Photo © Christian Ecker

Colour Atlas

Mumber: 2

Colour designation:
Fanlin, white bole

Description: Kaoling are an
esgential raw matenal for the
production of porcslain. In paints
and coatings they function not
only as a filer, but also reduce
the tendency to crack and impro-
we Impact resislance and surface
hardness. Kaolins are found in
many places arcund the world.
Deposits of very high purity are
are,

Origin: Czech Republic

Militarischer Deckname:
Case Green (Fall Grin) - not
carrizd oul

Date: 29 Seplember 1938

Description: The aim of the Nazi
regimes was o weaken the siale
of Crechosiovakia, reduce s
territory, &nd incorporate it nto
the German Reich. Initially, the
damanrd focused on the border
reqions of Czechosiovakia
inhabited by Sudaien Genmans,
Casze Green was not carmed out
because France, Great Britain,
and Italy adgread 10 thase de-
rmands in the Munich Agresment
in order to avioid A possible war

Colour Atlas

Mumber: 3

Colour designation:
Bohearmian Greean Earth

Drescription: For centuries, Bohe-
mian Green Earth has been an
impartant grean pigmerit in mural
and panal painting, Dee 1o the
poditical upheavals after 1945,
the production of this pigment
was discontinued in 1952, To
this dayy, the original deposits ans
difficidt fo access. Since 1991,
this pigment has been available
again.

Origin: Crech Repubilic

Militarischer Deckname:
Case Green (Fall Grin) -
resumed

Date: 15 March 1939

Description: The remaining terr-
tores of Czechoslovakia were to
be annexed without war through
the pressure of military force. In
the Munich Agreement, Adaolf
Hitler had promised not to make
any further territorial claims.

The antry of the Wehrmacht nlc
Prague marked the and of the
British policy of appeassment,
which in 1338 had toleratad the
incorperation of the Sudetenland
inta the German Reich.

The Soil of a Nation. Details from the Color Atlas, numbers 2,3 und 7/ 15

Coluer Atlas

MNurmber: 7

Caolour designation:
Bideford Black

Drescription: In Devon, Dlack
earth was mined unfil around
1967, This carbon-rich mineral
develnped during the 190h can-
tury in England and the United
Slates into an important pgrment
used as military camoutlage
pairt for the navy and for tanks.
It was also used for stove bla-
cking and mascara. In 2013, it
was mined there once again and
iz now available again.

Qrigin: England

Militarischer Deckname:
Operation Eagle Attack {Lintar-
nahmean Adlerangriff]

Diate: 10 July 1540

Drescription; A prereguisite for
the planned invasion of Gre-

at Britain across the English
Channel {Operation Sea Lion)
was control of Brtish airspace.
The Royal Ar Force was able to
migintain itz air defense. Great
Britain remainad indapendent.
This marked the first major defe-
al of Mazi Germany in the Se-
cond World War. Operation Sea
Lion was not carried out.



Mit eigenen Augen (With My Own Eyes)
2023, RLB Atelier Lienz, curated by Silvia Holler

Careful approaches to historical subjects or figures, combined with in-depth research, are
part of Annelies Senfter’s artistic practice. The starting point of the exhibition developed
specifically for the RLB Atelier is an engagement with the Lienz-based photographer Maria
Egger (1877-1951), whose estate of around 7,000 glass-plate negatives is now held at the
Tyrolean Archive for Photographic Documentation and Art (TAP) in Lienz.

With her own perspective, Annelies Senfter looks at Egger’s works and opens an unexpec-
ted dialogue that, among other things, explores questions surrounding the portrait—one of
the central genres of art.

Silvia Holler

Annelies Senfter

Mit meinen eigenen Augen
(With My Own Eyes)

2023

Atelier 1, 90 x 60 cm,

Atelier 2, 84 x 120 cm,

Color photographs, pigment
prints on baryta paper, mounted
(Aluminum Dibond)




With My Own Eyes

The year 2023 marked an extensive artistic research project for Annelies Senfter. Over several
months, she repeatedly returned to Lienz in East Tyrol, where she was born and raised. There,
she engaged with the almost forgotten photographer Maria Egger (1877-1951) and developed
a multi-part installation in which she interwove historical photographs with new photographs
she created in Egger’s former studio, along with archival material and personal texts.

Maria Egger — known to posterity mainly as the half-sister of the famous painter Albin Egger-
Lienz — ran a photography studio in Lienz from 1907 until her death in 1951. Many people from
the surrounding area came to her then-successful studio to have their portraits taken. Around
7,000 glass negatives are preserved today in the Tyrolean Archive for Photographic Docu-
mentation and Art in Lienz. They depict people of that era, either in groups or individually. In
expression and pose, lighting, and staging, the photographs are precisely composed portraits.
They are striking in that the characters of the sitters still feel almost tangible today, lending
the images a distinctive vitality. Perhaps it is precisely this quality that fascinated Senfter and
inspired her to engage artistically with Maria Egger’s estate and to explore her life and artistic
sensibility.

Senfter’'s concern, however, is not with placing this work within a historical narrative. Rather,
she is interested in the significance of this archive for the present — very concretely in the
question: Where do | find myself today, as an artist, within this archive of Maria Egger, which
is so rich in images of people yet reveals so little about the person behind the camera? What
might these many individuals mean to me — to us — who are depicted so vividly in photographs
taken nearly a hundred years ago?

The title Senfter chose for her project clearly expresses this perspective: With My Own Eyes.
From her personal viewpoint, and with her characteristic empathy, she establishes a con-
nection — to the photographer Maria Egger, to her personality, and to the people who lived in
Lienz about a century ago. This connection is mediated through the photographic images she
created, which preserve these moments not only for their own time but also for the present
and for the future.

Jirgen Tabor, in: Inventur?, Kunstankaufe des Landes Tirol 2019-23, SIMB Verlag, 2024

Annelies Senfter

Mit meinen eigenen Augen
(With My Own Eyes)

2023

1/5 Portréts, je 60 x 40 cm,
Color photographs, pigment
prints on baryta paper, mounted
(Aluminum Dibond)
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With My Own Eyes

Mit eigenen Augen. Ausstellungsansichten RLB Atelier Lienz, 2023. Foto © Martin Lugger
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Annelies Senfter
Installation

With My Own Eyes, 2023
5 portraits, each

60 x 40 cm

Atelier 1, 90 x 60 cm;
Atelier 2, 84 x 120 cm
Color photographs,
pigment print on baryta
paper, mounted
(Alu-Dibond)

Schweizergasse 33,
2023, installation in 2
vitrines, each

67 x 113 x 79 cm

10 text pages, 21 x 29.7
cm each; portrait of Maria
Egger as glass plate
negative and pigment
print on baryta,

each 16.4 x 12 cm

A Moment in Time, 2023,
wall installation, 12.5 x 8
cmto 15 x 8cm
Photographs, pigment
print on baryta, 65-part
series (Image data:
Collection City of Lienz,
Museum Schloss Bruck
Archive — TAP)
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With My Own Eyes

Lienz, 13/06/2023
Man weilR nichtviel iber dich, hdre ich immer wieder bei meinen Recherchen.
Die Glasplatten-Negative aus deinem Fotoatelier in der Schweizergasse in
Lienz sind nach deinem Tod 1951 ins Museum Schloss Bruck gekommen und
dann, nach der Grundung des Tiroler Archivs fur Fotografische Dokumentation
und Kunst in Lienz, wurden sie dort archiviert. Martin Kofler, der Leiter des
Archivs, hat mir alles erzahlt, was er uber dich weiB, obwohl das viele Fragen
offen lasst. Immerhin steht fest, dass es das Atelier, in dem du und dein Vater
Georg Egger gearbeitet haben, immer noch gibt. Der heutige Besitzer erlaubt
mir, es anzuschauen. Wenn man den Garten hinter dem Haus betritt, ist das
Ateliergebaude fast nicht zu sehen. Es ist vollig mit Pflanzen liberwachsen.
Selbst mitten durch den Raum wachst ein beachtlicher Efeu. Auch wenn die
Glasflachen am Dach und an der Seite nicht mehr so groB sind, wie man auf
den histarischen Aufnahmen sehen kann, ist das Licht im Studio selbst liber-
raschend klar, weich. Ich frage den Besitzer, ob ich wiederkommen und hier
fotografieren darf. Er sagt ja.

Innshruck, 13/06/2023
Deine Glasplatten-Negative sind faszinierend. Seit ich sie im Fotoarchiv gese-
hen habe, lassen sie mich nicht mehr los. Sie sind nicht nur kiinstlerisch, tech-
nisch und im Ausdruck, auch in ihrer GroBe von 12 x 16 cm, 21 x 26 cm bis
26 x 31 cm besonders. Am meisten beeindruckt mich, dass du nach dem Tod
deines Vaters Georg Egger 1907 das Fotoatelier durch eine Zeitvon zwei Welt-
kriegen bis zu deinem Lebensende alleine weitergefiihrt hast. Ich versuche,
etwas uber die Kamera herauszufinden, die du verwendet hast. Es gelingt mir
nicht. Roland Sila, Leiter der Bibliothek im Landesmuseum Ferdinandeum in
Innsbruck, hat mir die transkribierten Briefe deines Bruders Albin Egger an
dich hergerichtet. Endlich erfahre ich etwas mehr tiber dich, auch wenn deine
Antworten auf seine Briefe nicht erhalten sind. In der Bibliothek ist auch das
Wintertagebuch deiner Nichte lla. Es ist sehr aufschlussreich und hilft, mir
den Alltag im letzten Kriegswinter 1944/45 besser vorzustellen. Ila schreibt
so fesselnd, dass ich die Zeit im Lesesaal vergesse und bei der Riickkehr zu
meinem Auto einen Strafzettel auf der Windschutzscheibe entdecke.

Mit eigenen Augen. Briefe an Maria Egger, Annelies Senfter 2023

12

Lienz, 14/06/2023
Wahrend ich in deinem Atelier erste Aufnahmen mache, denke ich einen
Moment lang, wie gerne ich mit dir auf den Steinstufen hinter dem Haus
sitzen und mich austauschen wiirde. Die Glasplatten seien teuer, schreibt dir
dein Bruder Albin. Wie viele Fotas hast du von einer Person gemacht? Eines,
zwei? Mit der digitalen Technik heute ist es ganz egal, wie viele Fotos man
macht. Erst das Ausdrucken kostet etwas. Zudem haben fast alle Menschen
ein mobiles Telefon, in dem eine gute Kamera eingebaut ist. Es ist sehr leicht
und schnell moglich, Fotos zu machen und sie jemandem zu schicken, der sie
sofort erhalt. Wir sind dementsprechend von Bildern uberflutet.

Lienz, 21/06/2023

Ich bin wieder zurtick in deinem Atelier. Neugierig, wie die Akustik im Raum
ist, singe ich die ersten Takte eines Liedes der Schweizer Sangerin Sophie
Hunger. Fast erschrecke ich daruber, wie gut sich der Klang im Raum entfaltet.
Trotz der Feuchtigkeit und der Risse in den Wanden flihle ich mich sehr wohl
hier. Ich stelle mirvor, wie die Leute zu dir ins Atelier gegkommen sind. Von der
Schweizergasse durch den langen Gang in den dahinterliegenden Garten. lhre
Vorbereitungen, ihre Gesprache.

Salzburg, 22/06/2023
Wieder undwieder betrachte ich die Scans deiner Negative. Deine Fotografien
wirken wie Gemalde. Die Korperhaltungen, Gesten, Blicke dricken Bedeut-
samkeit aus. Die Menschen schauen zu Boden, in die Ferne, zueinander und
doch scheint ihre Aufmerksamkeit seltsam nach innen gerichtet, bei ihnen
selbst zu bleiben. Die Doppel- oder Familienportrats zeigen Nahe. Wangen
beruihren sich. Aufeiner Aufnahme bilden vier Augenpaare beinahe eine Linie.
Die Gesichter sind ernst. Konzentriert. Fast habe ich den Eindruck, die Men-
schen waren sich genauso bewusst, dass sie fotografiert wurden, wie sie es
nicht waren. Die Hande halten Blicher, Stickereien, eine Zigarette. Man sieht
die Trachten, die Formen der Hiite und Arten der Federn. Eine tibergrof3e Haar-
schleife. Plissierte Rocke. Zwischen Rocksaum und Schuhen fein gemusterte
Strimpfe. Die Munder sind geschlossen. Der Blick auf einen Punkt auRerhalb
des Bildes gerichtet. AuRerhalb des Raumes. Der Zeit. Niemand lachelt.



With My Own Eyes

Salzburg, 22/06/2023
Heute warich bei der Ausstellungseroffnung der Theaterfotografin Ruth Walz
im Rupertinum in Salzburg. Ihre Bilder haben eine besondere Konzentration
und Kraft. Der Theaterregisseur Peter Sellars sagtin einem Interview uber sie:
wEs macht: Klick, klick, klick, klick, uberall, und Ruth beobachtet nur. Sie wartet
auf den Moment, wenn die Emotion im Korper erscheint. Und dann macht es:
Klick.“ Spater sagtder Kuinstler William Kentridge tber die Unmerklichkeiten
der Gesten im Korper: ,Man entdeckt in ihren Fotografien etwas vollig anderes,
als man im gesamten Zeitablauf wahrnimmt.”

Es sind keine beriihmten Leute, die ich fotografiere. Es sind ganz normale
Menschen. Sobald sie die weillen Papierbahnen betreten, die ich in deinem
Atelieraufgespannt habe, istes jedoch, als gingen sie auf eine Buhne. Ich halte
nur fest, was sie mir zeigen.

Salzburg, 09/07/2023
Wirwissen heute nicht mehr, weraufden Glasplatten-Negativen abgebildetist,
oder nurvonwenigen, bekannten Persanenwie den Mitgliedern deiner Familie.
Esgibtkein Zugangsbuch, in demdie Leute, die du fotografiert hast, aufgelistet
sind. Du wisstest naturlich alles. Nicht nur, wer die abgebildeten Personen
sind, sondern auch, was sich bei den Portratsitzungen zugetragen hat. Ich
kann nur die Bilder betrachten. Die aufwandigen Zopffrisuren, gebigelten
Spitzenkragen, Hute, Uniformen, Reichsadler, Abzeichen, Hakenkreuze, oder
im Knopfloch ein Edelweils. Trotz der vielen Informationen, die sie zeigen, ist
die Bedeutung deiner Portrats heute anders fur mich. Sie werden ganz schlicht.
Zu einem Moment in der Zeit.

Salzburg, 13/07/2023

Vielleicht werden die Betrachterinnen und Betrachter in der Ausstellung ver-
suchen, jemanden auf deinen Fotografien wiederzuerkennen. Manchen wird
es tatsachlich gelingen, oder sie begegnen einem Bild, das sie selbst in den
Alben ihrer Familie haben. Anderen wird moglicherweise bewusst, dass all
diese Menschen tot sind und dass das eigene Bild von einem selbst irgend-
wann einmal Teil so einer Reihe sein oder werden konnte.

With My Owen Eyes. Letters to Maria Egger, Annelies Senfter 2023
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Lienz, 25/07/2023
Es hattagelang geregnet und alles ist sehr feuchtin deinem Atelier. Ich kehre
das vertrocknete Efeulaub zusammen und bringe es hinaus. Nicht jeden Tag

kommt jemand, um sich von mir fotografieren zu lassen. Die meisten Men-
schen, die ich einlade, haben Ausreden: Die Haare sind nicht gewaschen.

Die Augenbrauen nicht gefarbt. Der Gemtutszustand nicht entsprechend. Sie
haben keine Zeit oder halten sich nicht fur fotogen. Wenn ich allein bin, habe
ich Zeit, durch die Glasflache am Dach die Wolken zu beobachten. Von Moment
zu Moment zeigt sich ein anderes Bild.

Lienz, 02/08/2023
Ichwarte auf jemanden, den ich portratieren darf, und setze mich vor das Haus
in der Schweizergasse in die Sonne. Vor einigen Tagen habe ich das erste
Foto gemacht, mit dem ich wirklich zufrieden bin. Ich merke, dass mir noch
die Distanz zu den Fotos fehlt, um eine Auswahl zu treffen. Ich betrachte sie
immer und immer wieder. So, wie ich zu Beginn meiner Arbeit deine Bilder
betrachtet habe.



ACTA

Protocol of Silence

2022

A Garden in the Forest

2022—, Perlunger Hof at the Austrian/Italien border

“Acta” — Latin for “actions” — shapes not only the covers of the files; the research and the
associated documents also revolve around actions, inactions, mistreatment, and their conse-
qguences. The resulting artistic work likewise places the act of doing at its center. In a perfor-
mative act, Senfter crumpled a specific type of paper together with blue carbon paper in her
hands until it developed a leathery texture and began to tear. Only then was the action—and
thus a file (acta)—considered complete.

The artist repeated this process ten times in total, each time using a different type of paper.
This makes every file a unique testimony to materiality, patience, and intensity, while also
demanding both emotional and physical strength. Despite the act of repetition, differences
remain perceptible and visible—each action leaves its traces in its own way. Seemingly small
differences, such as the type of paper used, determine the final outcome.

The files are complemented by the site-specific work A Garden in the Forest at the Perlunger
Hof in Sillian in East Tyrol. Since the first presentation of the series in November 2022, Anne-
lies Senfter has planted bulbs of the Star-of-Bethlehem each year in the field behind the farm
at the border with Italy. Senfter chose the Star-of-Bethlehem for several reasons: in memory
of the farmer's wife who offered a bowl! of milk to a fleeing woman; as a sign of rememb-
rance for the Jewish victims of the Holocaust; and because of the plant’s attributed healing
properties, believed to help overcome shock, trauma, and emotional suffering.

Text: Bettina Siegele (exzerpt)

"' The Perlunger Hof in Sillian was the residence of the escape helper Gertraud Schneider.

A Garden in the Forest, Planting 2022- (work in progress) at Perlunger Hof on the Austria/ltaly border 16

Photo left side © Martha Wiedemair

Annelies Senfter
Protocol of Silence
2018-2022

Room installation
10 folders, 22 x 32
cm closed, various
types of paper, grey
cardboard;

Color photography,
pigment print on
archival paper,

42 x 63 cm;

Wall text,
hand-typed,

29.7 x 21 cm

Annelies Senfter

A Garden in the
Forest

2022—
Site-specific work,
planting
(Dolden-Milchstern/
Star of Betlehem)
Perlunger Hof

Top photo: Exhibition view, Neue Galerie, Innsbruck 2025, photo © WEST. Fotostudio
Bottom photo: A Garden in the Forest, 2025, Perlunger Hof on the Austria/ltaly border




Protocol of Silence

PProtocol of Silence, 2022
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Acta, 1-27/27
You can never get it out of a person.

Acta, 2-5/5

They came back totally dishevelled. Covered in bruises. They were

abused dreadfully.

Acta, 3—17/17
No one can talk about all that. It’'s too much.

Acta, 4-6/6
Then we heard no more about the women.

Acta, 5-29/29
So, you weren'’t allowed to say or do anything.

Acta, 6—-14/14
At the inn, he told them about the concentration camp. They said,
,Oh, he's a liar. That's not true.* That's the way they talked.

Acta, 7-3/3
No, | don’t want to talk at all. | can’t talk.

Acta, 8—-5/5
People there have no idea.

Acta, 9-27/27
The children were silent, as if they were deaf and dumb.

Acta, 10-9/9
You don’t forget anything.

Protocol of Silence, 2022



Protocol of Silence
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Acta, 4-6/6

Foz hosche vo de Frzouem
nicht mmr gheaht.

Then we heard no more about the women.
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Protocol of Silence
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Acta, 4-6/6
Then we heard no more about the women.
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Protocol of Silence
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Acta, 4-6/6
Then we heard no more about the women.
WWwW
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Asking the Trees
2015-2021

Asking the trees, a work focusing on the question of home and its loss for political reasons,
seeks to forge temporal links between the past and the present, and territorial links beween
home and exile. In 2016, following two years of research in Salzburg and its surrounding
regions, the artist created an herbarium of plant from parks and gardens that used to be part
of properties seized by the Nazis. The work is embedded within a collection of diary-style
texts, written during a visit to the USA in 2015, and a series of photographs that fictively
reconstruct the original owners’ memories of their homes and properties.

Annelies Senfter
Asking the Trees
2015-2021

Herbarium

- ERp e oY 46 x 32 cm
?} [ g W K (47.5 x 33.5 cm
® ) | . framed)

56-piece series

HERBARIUM

all natural. Exhibition view Museum der Moderne Salzburg, Ménchsberg 2019. Photo © Rainer Iglar 2019 26 27



Asking the Trees

Sitting opposite me on the orange plastic benches on
the ferry from Long Island to New London are two
men. One of them has a goatee and wears a baseball
cap. He is stroking and fondling the sweet little puppy
lying beside him. ,We just picked him up”, he says.
,We had to come here to pick him up.” The dog is
excited. ,, Are you German or Austrian?”, the goatee
man asks me, and continues without waiting for my
answer: ,,My family comes from Austria. There's still
a house somewhere. They came here because of the
war. | don't know who it belongs to now. The house.
My family doesn’t want to talk about it.” ,, Ask them
again”, | say. ,Maybe | should, he replies.

— AS, New London, 18.10.2015
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N° 49

Fagus sylvatica pendula
Weeping beech / Héngebuche
Villa Munk, Bad Aussee

In 1916, Aranka Munk
purchased a villa in Bad Aus-
see. Like her sisters, Serena
Lederer and Jenny Steiner,
Aranka Munk belonged to
the exclusive circle of private
collectors surrounding Gustav
Klimt. The large extended
family spent their summers
together in Aussee. In 1938,
aged 76, Aranka Munk left
Aussee and was deported to
Litzmannstadt in 1941.

N° 52

Liriodendron tulipifera
Tulip tree / Tulpenbaum
Wolfgarten, Eisenstadt

Sandor Wolf had a special
relationship with his niece
Lucie Marie, whom he took
with him, together with her
cousins, on cultural trip. She
attended the School of Arts and
Crafts in Vienna, and in 1938
emigrated to London where,
after the War, she opened a
workshop for ceramic buttons
and jewellery under the name
Lucie Rie, which brought her an
international reputation.

N° 50

Acer platanoides

Norway maple / Spitzahorn
Villa Munk, Bad Aussee

She died there after only a few
days. One of her paintings,
Gustav Klimt's portrait of her
deceased daughter Ria turned
up in the collection of Wolf-
gang Gurlitt, who settled in
Aussee in 1940 and sold his
collection to the Linz Museum
in 1952/53. Ria's portrait was
restituted to the family in 2009.

N°53

Fagus sylvatica pendula
Weeping beech /Héngebuche
Wolfgarten, Eisenstadt

After Sandor Wolf's entire
property was expropriated in
1938, he emigrated to Haifa,
where he died in 1946. The
house, along with his valuable
and extensive collection of
archaeological finds, art and
Judaica, was restituted to his
sister Frieda Loéwy. Part of the
collection was purchased by

the Province of Burgenland as a

basis for the Museum.

N° 51

Robinia pseudoacacia
False acacia / Scheinakazie
Wolfgarten, Eisenstadt

The Wolfgarten, with the
mausoleum of Ottilie Wolf,

is located above Esterhazy
Palace. It was the property of
von Sandor Wolf, owner of one
of the largest wine dealerships
in the Danube monarchy and a
passionate collector, researcher
and co-founder of the Federal
Museum of Burgenland.

29



Coming to See
2017, Salzburger Kunstverein, Kabinett

For her most recent exhibition, Coming to See, at the Salzburger Kunstverein, Annelies Senfter
Annelies Senfter arranged objects she collected and photographed in and around Schloss Coming to See
Leopoldskron. The castle once belonged to the artist and theater director Max Reinhardt, 2017

who renovated it until the Nazis confiscated the property following the Anschluss in 1938.

Senfter’s arrangement does not recount the history of the house or of Max Reinhardt. Yet the Installation

actor’s theater mirror, the chestnuts from the castle park, and the photographic works evoke Color photograph, pigment
thoughts and moods that connect the past and the present, bridging Max Reinhardt's world print on archival paper,
and that of the artist. 116.5x 77.5 cm

Color photograph, pigment

print on archival paper,
Exzerpt from: Annelies Senfter ,Die Ewigkeit des Augenblicks” / (The Eternity of the moment),

Dolomitenstadt Magazin 02/2017, Text by Gerhard Pirkner 12.7 x 84.5cm )
Mirror by Max Reinhardt,

c. 1780, carved softwood,
silvered, gilded, mirror glass
191 x 73 cm, easel,
courtesy of Schloss
Leopoldskron

Chestnuts

Coming to See. Exhibition view Salzburger Kunstverein, Kabinett, 2017. Photos © Andrew Phelps 2017 30 31



Close Reading of a Ground/WARTEN
2017, Artistic contribution to the 36th Goldegger Dialogen,
SCHLOSS GOLDEGG, Salzburg

Close Reading refers in literary studies to a reading practice in which the essence and
particularities of a text are discovered through meticulous study, without requiring extensive
contextual knowledge.

Specifically for the context of the 36th Goldegger Dialoge, Annelies Senfter created the work
Close Reading of a Ground. It is a floor installation consisting of twelve lightboxes covered
with photographs showing reflections of branches and leaves with light effects. The
installation is complemented by the text work warten / waiting, which relates elemental
aspects of our environment — such as rain, trees, and asphalt — to a narrative “l.” Both works
capture moments, integrate into the space, and extend Annelies Senfter’s photography-based
practice into an installation format. The works condense multiple layers of time, rooting
themselves in the specific site while branching out through associative connections.

Text: Luise Reitstéatter, Close Reading, 2017 (exzerpt)

Annelies Senfter
Close Reading of
a Ground

2017

Color photographs
Pigment print on
transparency film
Sizes ranging from

22 x 31 cmto

60.5 x 100.5 cm
Lightboxes, No. 1-12
from the 17-part series

Annelies Senfter
Warten / Waiting
2017

Text work
Variable formats

Convergence. Exhibition view Neue Galerie Innsbruck 2020. Photo © WEST.Fotostudio 2020 32

warten

auf den Regen

auf das Wasser

das auf dem Asphalt
die Baume

spiegelt

eintauchen
verschwinden

und wenn

es versiegt
verschwunden sein
wahrend ich

zu ihren leuchtenden
Wurzeln tauche

— AS

Convergence. Exhibiton poster, 2020

Exhibition views, Kulturverein SCHLOSS GOLDEGG, Salzburg, 2017
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When | Close My Eyes in the Darkness
2015

In the work When | Close My Eyes in the Darkness, Annelies Senfter pressed her camera’s
shutter 18 times after a fall — simply to see if it was damaged. From what initially appear as
completely black images, originals emerge afterward, revealing on a black background a
varying number of white dots, reminiscent of a star system. No image resembles another, and
no apparent system can be discerned from the arrangement of the dots. A work is created
that refers back to other images: images that could have been made, or images evoked by
the resulting photographs. Annelies Senfter herself explains: ,, The photos remind me of what

| see when | close my eyes in the dark. Afterimages, phantoms. A black, infinite space with
white points that begin to move when | try to fix them.”

A multitude of images is part of us, but not always under our control. The images—they grow,
they blur, they overlap, and in thought, they unfold a life of their own.

Luise Reitstatter: Bilder denken, in: Annelies Senfter: Narben / Scars, 2015 (exzerpt)

Annelies Senfter
When | Close my Eyes
in the Darkness

2015

Color photographs
Pigment print on

L]
& EEEErE (Vo oo
| A 96 x 144 cm
- = h h‘—‘ ! (97 x 145 cm framed)
7 : 18-part series

(right image: detail
shown at original size)

Das Anliegen. Exhibition view Kinstlerhaus Salzburg, 2015/2016. Photo © Andrew Phelps 2015
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Asking someone’s permission to take a photograph is a difficult moment.
2012-2015

The selected quote is taken from the seven-part text work Asking someone’s permission

to take a photograph is a difficult moment (2012/2015). It is part of a series of images that
Annelies Senfter did not take, because at times it feels uncomfortable or inappropriate to ask
someone for a photograph. Or because capturing the moment photographically might dest-
roy the magic of the situation. Instead, the series includes phrases such as “I do not want to
disturb him (...)" or “No photo please.” Rather than photographs, carefully chosen and precise
descriptions replace the image—or rather invite it to take shape in the viewer's mind.

This discreet approach is characteristic of Annelies Senfter's work. She proceeds with notable
restraint when observing certain situations, carefully searching for images. She approaches a
potential subject, documents it, and at times becomes involved in the scene herself as a curi-
ous observer. Yet she always maintains a courteous distance, making her method the opposi-
te of that of a sensation-seeking voyeur. Instead, it resembles the work of a careful chronicler.
She neither forces a situation nor manipulates the material afterward. In a sense, the material
itself determines what is gradually collected, what is framed photographically, and what is
visualized through text.

Luise Reitstatter: Bilder denken, in: Annelies Senfter: Narben / Scars, 2015 (exzerpt)

Annelies Senfter
Asking someone’s
permission to take
a photograph is

a difficult moment
2012-2015

Text work

Pigment print on archival
paper

21 x 27 cm

(21.8 x 27.8 cm framed)
7-part series

Endure the Absence. Exhibition view Galerie 5020, 2019. Photo © 2019 Johanna Binder/Galerie 5020
Reproductions: Michael Sobotka 2015 36

Obwohl sie schon é&lter ist, hat ihr
Gesicht etwas Zartes und
Unschuldiges, wie das eines jungen
Madchens. Die Frau sitzt in einer
winzigen Holzkabine am Ende des
Flohmarktes in Paris, wo die Bricke
Uber den Port de I'Arsenal fuhrt. Auf
der Vorderseite hat die Kabine ein
kleines Fenster aus Plexiglas. Etwa
50 x 40 cm groB. lhr Gesicht wirkt
darin wie gerahmt, als ware es bereits
ein Portrat. Meine Frage nach einem
Foto verneint sie. ,,No photo please”,
sagt sie leise.

37



Trees Move Towards the Light
2015

Afterimages. In the autumn of 2012 during a 3-month-residency at the Cité Internationale des
Arts in Paris my work focused on inner pictures: Images | see behind my eyelids before | fall
asleep. Pictures | have lost because of technical reasons or pictures | simply missed with my
camera. Dreams, visions, afterimages ...

My photography attempts to acknowledge and mirror my own inner, invisible world, as well
as the visible world around me. | am trying to find pictures on the border between those two
worlds. If | am lucky, the doors open slightly to both sides.

| took these three photographs in Virginia during a 6-week-residency at the Virginia Center

for the Creative Arts in the United States. The blurry and misty atmosphere in these photos
reminds me of the way our minds recall pictures or our hearts remember — a bit like a Mona
Lisa's smile.

Text: Annelies Senfter. Afterimages, in: SACRED TRESPASSES, Melbourne, March 1, 2016.
Edited by Kevin Rabalais and Jennifer Levasseur
Titel inspired by Marylin Martin ,The Treachery of Trees”, Gulf Coast, 2011

Annelies Senfter
Trees Move Towards
the Light

2015

Color photographs
Pigment print on archival
paper

25 x 37.5 cm, framed
3-part series

(=

Artists in residence 2015, exhibition view Galerie Mozartplatz 5.2015. Photo © Stadtgemeinde Salzburg/Max Pataly 2015 38
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Artist Statement

Various gestures of searching, sensing, and interweaving merge to
create a lyrical unity in Annelies Senfter’s work. Her visual attention to
rather inconspicuous signs and traces in everyday life, to the tempora-
lity behind the present, to history and memory, derives from a photo-
graphic mode of thought, fundamental to many of her works — even

if they are not always produced using photography itself, but instead
with extensions and echoes of that medium. She completed her stu-
dies at the Mozarteum University Salzburg in 2017.

Annelies Senfter's artistic practice encompasses photography, text,
spatial installations, and site-specific and context-related works.

Her practice is characterized by a meticulous approach to historical
themes and figures, together with in-depth research. In her work,
she engages, among other things, with the concept and potential of
displacement. Subtle shifts within existing systems make the hidden
and the unspoken visible, thereby returning them to our collective
memory.

In recent years, she has created several site-specific pieces and ex-

hibited her art in renowned institutions such as Museum der Moder-
ne Salzburg Monchsberg, in der Galerie Sophia Vonier Salzburg, der

Kdnstler*innen Vereinigung Tirol, RLB-Atelier Lienz, dem kunstraum

pro Arte Hallein und dem Raum der Stille Linz.

She has received various grants, nominations, and awards for her
contribution to contemporary art, including the Austrian State Grant
for Artistic Photography, the Salzburg State Annual Grant for Photo-
graphy, the Tyrol State Prize for Contemporary Art (Emerging Artist
Award), and the RLB Art Prize (Emerging Artist Award)

www.anneliessenfter.at

Exhibitions, Site- and Context-Specific Works (Selection)

W

2026

2025

2024

2023

2022

2021

2020

GrofRer Kunstpreis des Landes Salzburg 2026

U N D, Lenten Veil, Parish Church, Salzburg

Fav Pieces. Frauke von Jaruntowski & Gerhard Andraschko Sorgo (Hg.),
Thaddaeus Ropac London, Paris, Salzburg Seoul & Verlag fiir moderne Kunst Wien
2026 (contribution to publication)

Annelies Senfter. ACTA, Neue Galerie, Innsbruck (solo exhibition, publication)

be my guest. Truth in Fragmentation — Zersplitterte Wahrheit, Stadtgalerie Lehen
Open Studio, International Kinstlerhaus Kebbel Villa, Schwandorf (D)
un)bekannt. Views of Salzburg. FOTOHOF >EDITION, Salzburg Museum 2024
(contribution to publication)

Altar design Parish Church Bdckstein, Salzburg. Invited competition, 1st prize,
Architectural accompaniment: TD (The Department). Inauguration: June 2026

Annelies Senfter. Mit eigenen Augen. Kuratiert von Silvia Holler, RLB Atelier Lienz
(solo exhibition, publication)

Altar design Parish Church Minster, Tirol. Invited competition, 1st prize,
Architectural accompaniment: TD (The Department). Inauguration: April 2025

Annelies Senfter. Protocol of Silence. Church of St. Peter und Paul, Heinfels und

A Garden in the Forest. Perlunger Hof on the Austria/ltaly border. Artistic interventions
in memory of Rosa Stallbaumer and helpers in the NS regime in Sillian, East Tyrol
(solo exhibition)

Art Acquisitions of the State 2020-2022, Part 1. Galerie im Traklhaus, Salzburg
Annelies Senfter. null und eins/2 (Zero and One/2). Kunstzeit 34. Raum der Stille,

Linz (solo exhibition)

5/7/5. Artistic design for the exterior of the new building of the Tyrolean Vocational
School for Metal Technology — Mandelsberger Park, Innsbruck. Commissioner: State
of Tyrol, Department of Construction. Invited competition (participation)

schreiben und tberschreiben (Writing and Overwriting). Site-Specific Art, Iselhof, Lienz
sub rosa. Wall painting, Parish council room und ich sehe dich. Cross, Foyer
Site-specific art, Parish and Community Center Amaliahaus, Weyregg am Attersee

null und eins/1 (Zero and One/1) und Licht von ganz weit oben (Light from Far Above).
Site-Specific Art, Haus Jansen, Fuschl

One Artist One Minute. Stadtgalerie Lehen, Salzburg in cooperation with Galerie
Fotohof, Salzburg

Lives and Works in Salzburg Il. Galerie Sophia Vonier, Salzburg

ba‘resheet/in einem Anfang/in a beginning. Art in Architecture, Parish and Community
Center Amaliahaus, \Weyregg am Attersee

Szenarien der Imagination. Annaherung an eine Asthetik der Natur. (Scenarios of
Imagination. Approaching an Aesthetic of Nature). Curated by Kerstin Klimmer. With
Lavinia Lanner, Annelies Senfter, Anna-Amanda Steurer, kunstraum pro arte, Hallein
Convergence. Curated by Petra Polzl, Tiroler Kiinsterschaft, Kunstpavillon and

Neue Galerie, Innsbruck

Art.Albina Artprize 2020. Community Center Oberalm



2019

2018

2017

2016

2015

2014

2013

When | close my eyes in the dark. Galerie Sophia Vonier, Salzburg

all natural. 100% Collections. Curated by Christina Penetsdorfer, Museum der
Moderne Salzburg Monchsberg

Art Acquisitions of the State of Salzburg 2017-2019. Galerie im Traklhaus, Salzburg
Endure the Absence. Stefan Klampfer, Annelies Senfter, Esther Strauls,

Angelika Wischermann. Curated by Karolina Radenkovic, Galerie 5020, Salzburg

Rosa Hofmann Memorial for Women in the Anti-Fascist Resistance in Salzburg,
invited competition by the City of Salzburg, Stolzlpark Maxglan (participation)
still/still, Art in Architecture, RLB WohnBau, Innsbruck Hotting (1st prize)

Krt Acquisitions of the City of Innsbruck 2018, Repoening Galerie Plattform 6020,
(catalogue contribution)

Leisach prasentiert (Leisach Presents), Community Hall Leisach

RLB Art Prize 2018, RLB Kunstbricke Innsbruck (Advancement award,

catalogue contribution)

Annelies Senfter. Asking the trees II, Galerie im Andechshof, Innsbruck

(solo exhibition)

Annelies Senfter. Coming to See, Salzburger Kunstverein, Kabinett (solo exhibition)
Annelies Senfter. Waiting / Close Reading of a Ground, Goldegger Dialoge,
Kulturverein Schloss Goldegg, (solo exhibition)

Precarium. A project by Elisabeth Schafzahl, Philipp Wegan und over 100

artists, Venice

Christian Doppler Art Prize 2017, Artport Galerie, Salzburg (nomination, exhibition)

RLB Art Prize 2016, RLB Kunstbrlcke, Innsbruck (nomination, catalogue contribution)
Annelies Senfter, Julia Rohn — Artists in Residence 2016, Kunstraum St. Virgil, Salzburg
Christiane Fichtner: Projekt Biografie. Biography N° 26 in cooperation with

Peter Simon Altmann (text), Angelika Hockner (costume), Annelies Senfter
(photography), Stadtgalerie Lehen, Salzburg

Gegner und Freunde (Opponents and friends). Artport Galerie Thomas Gegner,

Strald im Attergau

Text Snapshot #2, Kunststelle Hallein, public space project in cooperation with
kunstraum pro arte and the Hallein Tourism Association, Unterer Markt, Hallein

Das Anliegen. Curated by Severin Dinser, Salzburger Kunstverein

Annelies Senfter. Narben / Scars. RLB Atelier Lienz (solo exhibition, catalogue)
Annelies Senfter. inside. Galerie Eboran, Salzburg (solo exhibition)

Annelies Senfter. mise-en-pose. Arthouse Sardinia in collaboration with the State of
Salzburg and Ass. Fondo VP-Sardinia, Alghero, Sardinien (solo exhibition)

100, Galerie Traklhaus, Salzburg

Acquisitions 2013-2015. Galerie im Traklhaus, Salzburg

Artists in Residence 2015. Galerie Mozartplatz 5, Stadt Salzburg

Halt mich fest. Frier mich ein. Zeig mich her. Curated by Luise Reitstatter,

Lenikus Collection, Vienna

Sleepless. Prasentation within Long Night of Museums, Galerie Altnoder, Salzburg
Brought along — Salzburg in the world. Osterreichisches Austrian Cultural Forum Buda
pest; Zeta Gallery, Tirana, Albanien; Cité Internationale des Arts, Paris (La Galerie)

Brought along — Salzburg in the world. Soulangh Cultural Park, Taiwan; Galerija
Wialdinger, Osijek, Kroatien (catalogue)

Fur die Flle. Curated by Luise Reitstatter, Kinstlerhaus Salzburg "

2012

2011

2010

2009

2007

On Screen. ZContemporary Photography from Austria. Fotohof, Salzburg

Modes of Adress. Results of the international artists’ symposium ORTUNG 2011.
Salzburger Kunstverein, Kabinett

Brought Along — From ltaly to China. Galerie im Traklhaus, Salzburg

Wir haben alle ein Motiv. Narrenkastl Frohnleiten (solo presentation)
Stop-Repeat. 1 Image in Cafe Cult #46. exhibition series Cafe Cult, Klinstlerhaus
Salzburg

Wir haben alle ein Motiv. former Hodlmoser Studio, Hohensalzburg Fortress

(solo exhibition)

Memory Circus. Curated by Alice Cantaluppi, Salzburger Kunstverein
Right here, right now. Curated by Severin Dinser, Fotohof, Salzburg

Diploma Exhibition, Galerie DAS ZIMMER , Salzburg (solo exhibition)

Awards, Grants, Nominations

2025

2025
2024
2023

2022

2021

2020
2018
2018
2018

2017
2017
2016
2016

2015
2015
2012
20M

2009
2007

2006

Artist in Residence, International Kiinstlerhaus Kebbel Villa, Schwandorf /

City of Salzburg

Working Grant, State of Tyrol / Department of Culture

Annual Photography Grant / State of Salzburg

Salzburg Prize Sponsorship awarded by Helga Rabl-Stadler, Salzburg Prize Laureate
2023 / Cultural Fund of the City of Salzburg

und 2023 Residency Fellowship Friedrichshafen (nomination) / Zeppelin Museum
Friedrichshafen Art Foundation

Tyrolean Advancement Award for Contemporary Art / State of Tyrol, Department of
Culture

Art.Albina Art Prize 2020, Recognition Award / KulturWerkstatt Oberalm

Artist in Residence, Vienna / State of Salzburg

RLB Art Prize 2018, Advancement Award / RLB Kunstbricke Innsbruck

Austrian State Grant for Artistic Photography / Federal Ministry for Housing, Arts,
Culture, Media and Sport (BMWKMS)

Christian Doppler Art Prize (nhomination)

Art Advertising Columns Project / State of Salzburg

Artist in Residence, Kunstraum St. Virgil Salzburg / St. Virgil Salzburg

Fellow, Young Cultural Innovators Il (YCI) / Salzburg Global Seminar,

Schloss Leopoldskron

Artist in Residence, Virginia Center for the Creative Arts, USA / City of Salzburg
Fellow / manuel and Sofie Fohn Scholarship Foundation, Vienna

Artist in Residence, Cité Internationale des Arts, Paris /State of Salzburg
nternational Artists” Symposium ORTung, Strobl am Wolfgangsee / State of Salzburg
Artist in Residence, Grafikwerkstatt Dresden / Stadt Salzburg

Artist in Residence Ass. Fondo VP-Sardinia in Alghero und Bosa, Sardinien /

Land Salzburg

Scholarship Holder, Photography Class of Roger Palmer / International Summer
Academy of Fine Arts Salzburg
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Works in Public Collections

2023 State of Tyrol; 2023 Raiffeisen Landesbank Tyrol Collection; 2022 Salzburg Museum

and State of Salzburg, Museum der Moderne Salzburg; 2021 State of Tyrol; 2020 Salzburg
Museum; 2019 State of Salzburg; 2018 Raiffeisen Landesbank Tyrol Collection; 2018 City of
Innsbruck; 2017 City of Salzburg; 2017 Federal Photography Collection; Museum der Moderne
Salzburg; 2016 State of Tirol; 2014 State of Salzburg

Publications, Exhibition Catalogues
Acta, Annelies Senfter, 2026
Asking The Trees, Annelies Senfter, 2023

Silvia Holler / Raiffeisen Landesbank Tyrol (eds.) Annelies Senfter. Mit eigenen Augen, 2023
Silvia Holler / Raiffeisen Landesbank Tyrol (eds.) Annelies Senfter. Narben, 2015

Annelies Senfter

info@anneliessenfter.at
www.anneliessenfter.at

Studio
Kaigasse 6, Ground Floor
5020 Salzburg (postal adress)

Art Storage

Sigmund-Haffner-Gasse 3, 3rd. Floor
5020 Salzburg

© Annelies Senfter 2026



